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PICTURE SOURCES 

Congratulations to the Directory Committee and its chairman, 
Mrs. Helen Faye on the many and favorable reviews the publication received, 
especially outside the usual library circles. Just a few quotes: 

"This is a remarkable book and the reviewer would personally be 
happy to pay three times the price asked. It is one of those ‘How did we 
ever get along without it' items. Briefly, a busy editor, advertising agent, 
researcher, or anyone who has occasion to want a picture of almost anything, 
located anywhere, will here be able to find out where and from whom such a 
picture or print or engraving may be obtained." 

- Western Printer & Lithographer Feb. 1960 








"This compilation is a monumental task, for information on photo- 
graphic collections in the past has been almost in the category of trade 
secrets." 

- Hermine M.Baumhofer in The American Archivist April 1960 





"The researcher in the world of words has an infinitude of sources 
to turn to and call on, indexes, listings, bibliographies, and bibliographies 
of bibliographies. But until recently, anyone engaged in a search for pic- 
tures had pretty much to go it on his own.” 

- Popular Photography, June 1960 





COMING IN PICTURESCOPE 

The next number will carry reports on the Cleveland 
Convention and will feature a survey of pictorial sources of documentation 
on Canada-United States relations. This survey was made for the National 
Film Board Canada, by Douglas Tunstell, who visited each of the collections 
he described and appraised. 

The final number this year will carry a listing with annotations and re- 
views of important picture books during the last two years. 

In the following pages we are privileged to publish a study on the Subject 
Indexing of pictures prepared by Miss Mamie Margaret Engbretson. It is given 
full play here because it is a careful coverage of current approaches to this 
problem and is of interest to many picture libraries. 





EDITORIAL BOARD: 
Editor: Minna H. Breuer; Associate Editors: Romana Javitz, Mary Magrish 
Production Editors: Ruth Beach, Jean McNiece 
Address communications to Mrs. Breuer at 143 Melrose Ave., Albany 3, New York 
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A SUBJECT INDEX TO SELECTED ITEMS IN THE ASAHEL CURTIS PHOTOGRAPH 
NEGATIVE COLLECTION AT THE WASHINGTON STATE HISTORICAL SOCIETY LIBRARY 


by 
Mamie Margaret Engbretson 


A project submitted in partial fulfillment of the requirements for 
the degree of Master of Librarianship, University of Washington, 1959. 


I. THE IMPORTANCE OF PICTURE COLLECTIONS 


In this era of the visual approach to information, there 
has been an increasing recognition of the documentary value of photo- 
graphs, not only for the historian, but for many other fields of 
activity as well. This awareness has led to a growing emphasis in 
libraries on the collection, preservation and organization of pictorial 
material for such use. Pictures and photographs are significant units 
of knowledge; frequently they are primary source materials and are 
unique. The special library and the archives library have a particular 
interest and responsibility in the gathering, identifying, and cataloging 
of such materials.(1) It is to them that the picture user will turn - the 
historian doing research as well as the non-historian who finds in pictures 
the answers to many practical questions. 


Pictures and history. Library history reveals that libraries 
have in general reflected the characteristics of their period, and 
have responded to the needs of their society. Today libraries are in 
this very process when they give attention to expanding their pictorial 
resources. Our age has become so picture-conscious that publishing 
historical works without illustrations is almost unknown. The finest 
narrative reconstruction of the past may still leave something to be 
desired in representation. It is this impact which the picture can give. 
"One picture is worth ten thousand words," declares an old Chinese 
proverb. "No amount of verbal.description, however accurate or vivid, 
can make us visualize the life of the past as can pictures of that life."(2) 
Willoughby M. Babcock, writing in Minnesota History a quarter-century ago, 
declared that "Visual evidence is far more convincing than written state- 
ments, and pictures convey a genuine feeling of contact with the past 
that can be obtained in no other way."(3) 








Today's history, however, is not only illustrated; it is 
pictorially documented, for the modern historian uses photographs as 
source material. "From the standpoint of accuracy and historical evidence, 
nothing is more dependable than a reliably dated and identified photo- 
graph," says Ruth Thompson in the American Archivist.(4) The researcher 
finds in photographs primary and indisputable evidence of superior 
authenticity, which may be the only existing source of information 
concerning historical events and situations, or the personalities who 
participated in them. As picture acquisition and organization are 
developed and pictorial materials become available, this visual retrieval 
of historical facts can increasingly become part of research technique. 
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Commercial use of photographs. The historian is not 
alone in finding that photographs constitute a valuable record for 
his research. To the picture sections of libraries and archives also 
come the artist, writer, designer, and journalist, the representatives 
of theaters, motion pictures, advertising agencies, and business concerns. 
Novelists examine photographs of city scenes, streets, crowds, and events 
to become familiar with details of the life, dress, and transportation 
of a given time. Artists, seeking accuracy of detail for their paintings, 
study photographs carefully in order to prevent anachronisms in their 
work. Stage and screen productions need authentic details in creating 
costumes, sets, and properties. A lawyer may verify a point for his 
case from a photographs made by chance or by design. Inspiration comes 
from old photographs for the dress designer, the milliner, the furniture 
maker. To all these and many more the picture collection becomes a 
valuable tool for carrying on their work. 





II. THE ASAHEL CURTIS PHOTOGRAPH COLLECTION 


Among the earliest of libraries to recognize the value of 
pictorial documentation was that chief repository of historical materials, 
the historical society. As early as 1875, the Secretary of the Minnesota 
Historical Society was espousing the cause of a picture collection, and 
pointed out its purpose: 


Photography is one of the most valuable aids in 
preserving history that we have. Photographs of our 
scenery in its natural state, before it was, or will 
be marred by the hand of man, of our ever-changing 
and rapidly growing towns and cities - of our scenes 
and localities of historical interest and pride - of 
our early settlers and prominent pioneers and public 
men - of our Indian inhabitants, scarce noticed by 
our present zeneration, but destined to possess a 
wondrous interest to those who succeed us - all these 
have been among our main objects.(5) 


No words could better suggest the scope and importance of the 
picture collection which was acquired by the Washington State Historical 
Society in 1943 - the Asahel Curtis photograph negatives, now numbering 
some thirty thousand of the original sixty thousand pictures taken by 
this Seattle photographer for the four decades preceding his death in 
1941. 


Asahel Curtis as a photographer. Asahel Curtis was born 
in 1874, the younger brother of Edward S. Curtis, who was himself a 


photographer and who prepared a notable pictorial work, The North American 
Indian, 20 volumes. In 1897, Asahel Curtis was attracted to Alaska by 

the Klondike Gold Rush, and remained there for two years, making the 
photographs of that period which are now in the collection. In 1905 he 
opened a studio in Seattle. Curtis specialized in producing photographs 
of the Northwest scenery and events, and some of these had world-wide 
circulation. He made all the photographs for the Washington exhibits at 
the Chicago, New York, and San Francisco expositions. At the time of his 
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death he was engaged in compiling a photographic history of the 
Northwest .(6) 


The record made by Curtis in his photographs of the North- 
west and Alaska as they were at the turn of the century, and as the 
state developed in the years following, is a significant one. As 
an avid mountaineer, he photographed the natural beauties of mountain 
ranges, peaks, lakes and streams, valleys, and forests in even the most 
inaccessible areas. His interest in maritime development resulted in 
scores of pictures of sailing vessels and early steamships. As revealed 
in his photographs, Curtis interested himself in civic and industrial 
progress; in highway development; in reclamation, in the Indian life 
of the region, in the schools and libraries of the day; in every form 
of transportation, including the early auto and airplane; in agriculture, 
mining and lumbering; in the National Guard Encampments, the Alaska~-Yukon- 
Pacific Exposition, and a host of other subjects concerning Northwest 
deve lopment. 


Asahel Curtis's interest in photography was not preeminent ly 
commercial, though his studio was a business establishment. This is 
apparent in the diversity of his subjects, which embraced many non- 
commercial areas, and in the fact that he had prepared some twenty pictorial 
albums composed of his photographs which were of historical nature. Among 
them were Alaska and Yukon Territory, Washington History, Historic Ships 
of North America, Developments and Events of the Northwest, and Sailing 
Ships of Puget Sound. Some of these are supplied with commentary of 
historical value. 











The present Curtis Collection. The Curtis photograph 
negatives, now estimated to number some thirty thousand items, are very 
rightly one of the proudest possessions of the Washington State Historical 
Society. The collection has for many years been the object of hopes and 
plans for fuller realization of its potentialities - a realization largely 
dependent upon developing an analytical guide to the subject matter 
contained in the pictures, so that it may be drawn upon for reference 
purposes. 





With the negatives also came the numbered card-record which 
was prepared by Curtis as the pictures were being taken. Each negative 
is identified on its envelope by a serial number, a title, and usually 
a date; and it is now vertically shelved according to this number. The 
cards bear the same information, and are likewise arranged. Thus the 
file constitutes a type of accession-number self list; but the lack of 
an alphabetically arranged listing of topics represented in the photo- 
graphs has made these subjects almost inaccessible. 


This report will describe the beginning of an extensive 
subject-indexing project, which aims to provide the number locations for 
each main subject photographed, and for those secondary features in the 
pictures which have reference value. 





III. COMPILING THE INDEX 


Before commencing the actual work of indexing the Curtis 
negatives, it was necessary to consider the special features peculiar to 
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this collection, and the needs connected with its organization and 
use, 


Plan for organization. It was concluded that the most 
effective treatment would be to make an analytic card index, using 
standardized subject headings, alphabetically arranged, which should 
be as comprehensive as the picture material demanded. This index would 
be used as the finding aid, and would refer the user by number to the 
proper negative and also to its corresponding card in the original 
Curtis file. Such an index would make it possible to locate a particular 
subject picture immediately upon request, and would make available the 
descriptive notes recorded by Curtis at the time of photography, thus 
organizing for use that primary source of information as well as the 
negatives themselves. 





By retaining the Curtis cards in their original form and 
order, they would continue to serve as a shelf list, and re-shelving 
of the photographs could be avoided. This method seemed to have 
sufficient advantage over the plan of adding subject headings to the 
original cards and re-filing them to justify the added work. 


It was clear that only an index on cards would have the 
needed flexibility to permit (a) the introduction of cross-references 
at any desired point and time, (b) of adding further analytic entries 
as the need might arise, and (c) of extending the indexing project for 
as long as necessary to conclude it. The advantage of a printed indexing 
would not be lost, since the Society could at any time publish and 
circulate either selective or definitive check lists made from the cards, 
thereby describing its photograph holdings to distant but interested 
users. This would provide for optimum use of the photographs, many of 
them unique to this one institution. (7) 


Standards and procedures. Six central features were 
developed as appropriate to an index for the Curtis pictures, and these 
formed the general pattern for proceeding. Particular methods of treating 
problem items derived from these principles. 





1. Nature of the subject headings. The fundamental objective 
of the subject catalog for pictures was recognized as being that 
of recording under various headings all the significant visual 
information that a picture can yield, regardless of its main 
title; so that this information can be readily retrieved. The 
early automobile or the surrey, the mansard roof, the family 
group or the individual attired in the costume of the day - any 
of these or other subjects which have been only supplementary 
features in the photograph of a pioneer residence, for instance, 
were listed whenever they were of reference value, and filed in 
their appropriate places in the index. The catalog is thus 
composed of many analytic entries in addition to the main title 
cards. Such detailed indexing required the examination of each 
negative in order to obtain the information for the additional 
subject entries. This inspection served also to verify the title 
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entry made by Curtis in his own card file and normally adopted 
for the new index if it sufficed in clarity. 


The continuous expansion of the index as additional 
details are observed is provided for in the flexibility of the 
card system. A subject-heading card can be made and inserted 
in the file at any time some interesting detail in a picture 
is noted. 


PENTA SR a! st 
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2. Accuracy. The importance of accuracy was a basic consideration 
in the indexing project, a principle which had more than once 

been emphasized by picture librarians. (8) Perpetuating inaccuracies, 
such as erroneous spellings or identifications, conflicting dates, 
or missing forenames, was avoided whenever discovered. Necessary 
corrections and additions were made when they could be verified 

in directories of the time. Identifications of business concerns 
were occasionally incomplete or they varied in spelling, as did 

that of the Blumauer Lumber Mill at Tenino which appeared variously 
as Bluemyer, Bluemauer, and Blumawer. Dates were sometimes missing, 
and constituted a problem solved in some cases only by bracketing 

a probable date with a question mark, or by noting n.d. when nothing 
else could be ascertained. 
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3. Specificity. Specificity of subject headings was continually 
sought ,, not always with complete success. A very general agreement 
prevailed among picture custodians and index specialists (9), in 
regard to the need for specific headings, though opinions varied on 
the best sources for these subject headings according to the type 
of library concerned. It was generally agreed that no thoroughly 
satisfactory list of subject headings for picture material really 
exists; that subject headings for books are frequently very unsuit- 
able for pictures, that some modification of them is usually 
necessary for any but very small picture collections. Even the 
extensive Library of Congress list falls short in supplying specific 
headings for pictures, as Babcock illustrates when he notes that 
the Library of Congress heading "Lumberman" is not suitable for a 
"lumberjack," since the former is a business man and the latter 

a woods-worker in the terminology of the logging industry. (10) 
Consequently, considerable effort was made to secure information 
on the practices of picture librarians in using subject heading 
sources. 


EET ENT TA TES 








Various positions were taken. Complete departure from 
standard lists is represented by the U.S. Air Force Film Depository, 
which has made its own subject classification after carefully 
studying existing standard systems. (11) The New York Public 
Library, on the other hand, recommends the use of Library of Congress 
headings (12), meanwhile stressing the importance of keeping headings 
very specific. Most collections appear to be indexed in combination 
systems, such as that of the Minnesota Historical Society and the 
International Press Service Photographic Library. These libraries 
use Library of Congress, Sears, and various periodical indexes as 
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sources for headings as far as possible, and supplement them 
with other subject headings useful to the particular clientele 
served, and adapted to the special character of the collection. 


Since catalogs intended for more than localized or 
specialized use should conform to library practices, it was 
concluded that Library of Congress headings (13) should be used 
for actual subject entries, with cross references from any other 
terms shown by the library's experience to be needed. Miscellaneous 
reference books on nautical terms, Indian tribes, and geographic 
names were useful in selecting and verifying subject headings. 


4. Form of subject headings. Subject heading forms (where problems 
concerning inversion, sub-division, or place entry versus topic 
entry were involved) were determined on the basis of practical 
usefulness a principle supported in the main by writers on the 
subject heading, such as Frarey, Field, and Bolef. Frarey, in 
answering the question, "Shall entry be made under topic sub- 
divided by place, or under place sub-divided by topic?" quotes 

from Mrs. Doris Bolef's study of subject headings as follows: 





Large blocks of headings should not begin with 
the noun or nouns representing the chief subject 
interest of the collection or library. (15) 


People tend to look under subject for material having either 
local or national focus, Frarey points out, but under place for 
material with a non-local or foreign focus. (15) Haykin, he further 
observes, expressed the same thought when he declared that there 
should be certain options in form of heading in order to avoid a 
concentration of subject entries under, for instance, "Education" 
in a teacher's college. (16) Oliver T. Field reports that the 
Air University Periodical Index omits the term U.S. and the parent 








agency from the government agency entry, but leaves in its official 
form any non-government organization beginning with U.S. (17) 


These arguments and examples led to the indexing of most 
Seattle material by topic, sub-divided by place, since Seattle is 
the chief subject interest of a large part of the Curtis Collection. 
Views of the city were entered under Seattle, but parks, buildings, 
and streets were entered under their appropriate topics. 


5. Series. Picture series were always indexed on a single entry, 
though significant items were also entered separately. Picture 
series are defined by Luecke as consisting of "three or more photo- 
graphs in pictorial sequence, usually all from the same source, 
developing a topic, or together forming a relatively complete 
coverage of a subject." (18) 


Such series are numerous in the Curtis Collection. Some 
of them, such as the Mount Rainier series, the Brown Farm series, 
the Alaska series, the Olympic series, or the National Guard 
Encampment series, consist of scores, even hundreds, of negatives. 
Not only would separate cards for every one prove enormously bulky, 
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but, as Walker has pointed out, the inter-relationship of 
the different aspects of the topic would be very difficult to 
appreciate if they could be traced only through a long sequence 

of cards. (19) There is a marked advantage in seeing them all 

in a single place, which is the merit of the printed or book index. 


By inspecting each negative and entering separately any 
item which was of real single interest, the secondary values of 
the series were not lost. The Brown Farm series, composed of 148 
photographs made in 1909, and all entitled by Curtis with only 
that identification, produced dozens of varied scenes - harvesting 
and threshing views, the family driving in the surrey, children 
in a single-horse sulky, farm panoramas, orchards, gardens, fields, 
buildings, and livestock. It is an extensive coverage of farm life 
in that day. The total effect of the entire series is much better 
understood when all these aspects can be seen in one main entry, and 
not only as single items, valuable as each may be in itself. 


6. Cross references. These were introduced wherever they might 
facilitate location of specific items by meeting those possible 
approaches of picture seekers which had not been provided for by 
the Library of Congress headings. Thus the index can serve equally 
well, it is hoped, the researcher who has long used libraries and 
therefore seeks material in terms of the standard headings used by 
libraries everywhere, and also the less experienced patron whose 
approach is likely to be in terms of his own experience. 





IV. CONCLUSION 


The selective index. For this report a representative 





selection of items has been made from the subject index recently prepared 


for the Curtis negatives numbering 1 to 20,000, the chief bases of 
selection being historical interest, reference value, and completed 
identification. Requests for picture material which have in the past 
been received at the Washington State Historical Society have indicated 
some of these areas for inclusion, one example of which is early forms 
of transportation - sailing vessels and steamships, railroads, inter- 
urbans, street cards, buggies, automobiles, and aeroplanes. Certain 
portraits and scenes incompletely identified have been omitted from the 
selective index, pending further research in directories and newspapers 
of the period to establish the correct entry. 


Future progress. It is hoped that the indexing project which 
has been in progress as a result of this study may be continued in the 
future, so that the entire Curtis Collection can be opened to the use 
its scope and quality merit. 





That portion of the subject index which is now completed in 
card form will be deposited in the Washington State Historical Library 
for immediate use. Two copies of this report and its selective index, 
typed as manuscripts, are in the project file of the University of 
Washington School of Librarianship, where they are available for inter- 
library loan. 
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ANNUAL REPORT OF THE PICTURE DIVISION 
1959 - 1960 


Membership has not kept pace with the world wide interest in pictures, 
but additions and drop outs have been about equal. One of the problems of 
the picture subject field is that many of the people involved with this 
phase of work are not necessarily librarians and therefore do not qualify 
for membership in the Association. The Division feels that the potential 
for greater membership is here; it now needs to seek it out. 


The Division rests on its laurels in the publication of Picture Sources, 
an introductory list, which appeared at the beginning of this fiscal year, 
edited by Mrs. Helen Faye, who has been serving this year as editor for 
changes and corrections and has continued to be in charge of changes and 
additions. She reports "By March 1960 Picture Sources had sold 1492 copies 
and is in its second printing. After less than six months of sales it has 
paid back the cost of its publication and has earned $34 in royalties for 
the Picture Division. A few minor corrections were made in the second prin- 
ting but major changes and additions will be held for the second edition. 

A new committee is being formed to begin work on the second edition with the 
expectation of bringing out the enlarged edition in two or three years. 

Picture Sources had received 34 reviews by April 1960. The Library 
Journal included it in its list of ‘Outstanding Reference Books of the Year’. 











Four issues of the quarterly newsletter PICTURESCOPE appeared under the 
able editorship of Mrs. Minna H.Breuer assisted by members of the Editorial 
Board. It has a steadily growing subscription list of major libraries and 
library schools. Back issues are being sought to complete permanent reference 
collections in government and private institutions. 

The New York Picture Group has held three stated meetings. The Washington 
Picture Group did not report meetings. 

The study of "The Ethics of Picture Loans" continues on the Division agenda. 
A questionnaire on picture loans was sent to members asking for opinions on 
charges, costs, use and procedures. Some specific standard is needed and a 
code is in the process of being promulgated. The study grew out of the increase — 
in inquiries about loans stemming from the publication of Picture Sources. 

A membership list was mailed to members in August 1959 and kept up to 
date through notices in our newsletter. A Convention broadside was also 
mailed to each member. 

As the national officers of the Picture Division are elected to serve two 
years an election was held this year. Virginia Daiker, Library of Congress. 
Prints & Photographs Division, acted as chairman on nominations and presented 
the following slate in direct ballotting by mail. 


For 
Vice-Chairman Forrest Alter, Head, Art & Music & Drama Flint (Mich) 
(Chairman-elect ) Eileen B.Morash ietional Film Board Canada /Pub. Lib. 
Secretary- R.Krystyna Dietrich New York Public Library 
Treasurer Mary C.Magrish New York Public Library 


The next biennium will be in the hands of a very able and experienced 
picture librarian, Franziska Gay Schacht, Picture Collection, N.Y. Public Library 
I have willingly relinquished the task to her, 


Respectfully submitted: 
Mrs. Alice P.Hook Chairman 1958-60 
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VALUE OF PICTORIAL RECORDS 

Unless adequate records are kept not only of buildings but also of the 
life and customs of our towns and villages, succeeding generations would find 
all traces of the past, whether beautiful or ugly, blotted out. It was this 
fear that encouraged members of the Library Association to sponsor a one-day 
conference in London yesterday with the object of interesting local authori- 
ties in maintaining pictorial records of their areas. 

Although no hard and fast recommendations emerged from the conference, 
which was attended by representatives of 86 public libraries, 11 university 
libraries, and 15 other organizations, including the Ministry of Housing and 
Local Government and the British Council, Professor J.Simmons, Professor of 
History at the University of Leicester, later told a press conference that 
there had been much useful discussion. 

Questions on how such a survey could be organized, what instructions 
should be given to photographers, the type and nature of the photographs 
themselves and how the material should be filed had all been raised, said 
Professor Simmons, and it was now intended to produce an abstract of the 
proceedings. This, he continued, was to be followed by a fuller record to 
include a list of all the main collections known to exist, which would then 
be sent to all local authorities in the United Kingdom. 

- London Times May 20, 1960 
(Courtesy Joe Molloy Philadelphia Inquirer) 
POST CARD MUSEUM 

Kaj Arzberger, a public prosecutor in St. Poelsten, Austria is building 
what he claims will be the first picture postcard museum in the world to lodge 
his collection of 275,000 specimens. He has been systematically collecting 
postcards for years and can find any given card within five minutes. 

- The New York Post May 12, 1960 


COLONIAL WILLIAMSBURG FILES CENTRALIZED 
From Mrs. Eileen Newman, Audio-Visual 

Librarian, Colonial Williamsburg, comes word that the Audio-Visual Library 
at Colonial Williamsburg has recently absorbed all the negatives and photo- 
graphs formerly stored in Archives. This material relates to Williamsburg 
before restoration as well as to the early history of the reconstruction. 

Formerly the Audio-Visual collection dated from 1946 to the present. 
"This extension in depth," writes Mrs. Newman, "is in line with our develop- 
ment towards centralization of all picture material available at Colonial 
Williamsburg." 


WE SEE THAT 


BETTY L. HALE, who was Picture Division Chairman, 1956-58, has 
been elected president of the New York Chapter for 1960-61. 
JOSEPHINE COBB gave a talk on Crinoline Costumes, illustrated with Godey 
fashion plates and daguerreotypes for the Crinoline Brigade of Washington, D.C., 
first unit in a nationwide network of women's luncheon clubs organized to 
assist local authorities in community participation in historical events and 
to honor those who contribute through publication, teaching, and research to 
the general theme of "what life was like 100 years ago." 


FROM THE EDITOR: 


The Index to Picturescope Vol. VII (1959) is included with this issue. 
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PICTURE DIVISION OFFICERS 1958 - July lst. 1960 





Mrs. Alice P. Hook, Librarian, Historical & Philosophical 
Society of Ohio, Cincinnati 21, Ohio 


Franziska Gay Schacht, Photo-Librarian, Picture Collection 
The New York Public Library, Fifth Ave. & 42 St., N.Y. 18 


Mrs. Caroline H. Backlund, Librarian & Head, Picture Collection 
American Heritage Publishing Co., 551 Fifth Ave., N.Y. 17 


Louise Leak, First Assistant, Picture Collection, The New 
York Public Library, Fifth Ave. & 42 St., N.Y. 18 


Mrs. Minna H. Breuer, 143 Melrose Avenue, Albany 3, N.Y. 


COMMITTEE CHAIRMEN 1959 - 1960 





Janet L. Nurenberg, Librarian, The Cleveland Electric 
Illuminating Co., General File, PO Box 6776, Cleveland 1, Ohio 


Marjory Douglas, Curator, Missouri Historical Society, 
St. Louis 12, Missouri 


C. Eugene Hoyt, Librarian, Dell Publishing Co., 750 Third Ave., 
New York 17, N.Y. 


Virginia Daiker, Prints & Photographs Division, Library of 
Congress, Washington 25, D.C. 


Mrs. Helen Faye, Harcourt Brace, 750 Third Ave., N.Y. 17, N.Y. 


NEW YORK PICTURE GROUP OFFICERS 1959 - July list. 1960 


Chairman 


Vice-Chairman 


Secretary 


WASHINGTON, D.C. PICTURE GROUP OFFICERS 


Chairman 


Vice-Chairman 


Secretary 


PICTURESCO PE: 


Subscription for non-members is $2 a year. 
Please fill in this form, clip and mail to 
Mrs. Caroline H. Backlund 
American Heritage Pub. Co. 


C. Eugene Hoyt, Librarian, Dell Pub. Co., 750 Third Ave. 
Ruth Beach, Picture Collection, The New York Public Library 
Naomi Grand, American Jewish Committee 


1959-1960 

Joe Doan Thomas, Still Pictures, National Archives 

Eleanor Mitchell, People to People Program 

Virginia Daiker, Prints & Photo Division, Library of Congress 


issued quarterly as a newsletter free to 
members of the PICTURE DIVISION of the 
SPECIAL LIBRARIES ASSOCIATION, 31 East 
Tenth Street, New York 3, N.Y. 


Enclosed find check payable 
to Caroline Backlund (or 
stamps) for $2 for one year's 
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551 Fifth Ave., N.Y. 17, N.Y. 
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